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You are advised to spend one hour answering the questions in this booklet.

Answer ALL of the questions in this booklet using ONE drama/theatre form you have studied.

State the name of your chosen drama/theatre form in the box below.
y

Drama/theatre form: E Lz bethaun TMECUWE{ // e

QUESTION ONE: THE PERFORMANCE SPACE

(@) Describe a typical performance space of your chosen drama/theatre form‘.

SOhakespeases  CGlore  pwas  an cpen - cdl . Theade

oo sl Tt stoge bwd ne flearing /-

Lower  class  otirens  slerel oo T\/\Q,%(CL,U‘QJL\)\/\\\Q

oppef-dass . ciXizens  sai i~ one of The TVWC&\&\’EJS\ .
Lo f coyeren)
\/\r%o\ Uerteg
(b)  Sketch and label a typical performance space or stage for the drama/theatre form. Show:
. the shape of the performance space

o entrances/exits

° the relationship between actors and audience.
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(c) Explain how this performance space would affect an actor’s communication with an
audience. In your answer, you should consider: ’

. the distance between actors and audience
° actors’ use of voice

. body language

o levels.
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QUESTION TWO: A TYPICAL CHARACTER

(@)

(b)

Select a typical character from your chosen drama/theatre form. Complete a profile of this

character.
Role: \/\O\C\ g‘((?”\ {T\/\I)/\QMN\%\\*% e

Name: \10\0 /
Occupation;  SRXUGN 3f / \41“1 S

Status: ,RQQSDA@X&,

Physicality

Voice: icla 18 ferade, St maduusall by oy a g\\%hm

hosere  as o made (0T play, so Bhe alders ner \/O\QQ/
6\,\\0\\ ‘Y\o\,\%@& AR

Body language: ¥ | ’V\r\Q (’\f&& e, Bhre s el m\o\ ocel

%courea bok  when  she (e dka%(u@r& al G vade /

SRNUGRY Nes~ backy \(X)N’ix\u()%@ hecomes ,,&bcc,m%@f

Action/movementj Hex COStUAR. T - Gt Scere. 'S Ve Nuuehedd

~eo iy Saek —and & \QV\%&\EC&/ A
4 . ) v&@\ \oemg oL b g
ohe  oowes Qe gy UQ}Q\\,\),(‘,‘,Q&QE&C)QA\% Semewnese, sne 1S
<« ey R G v/

Use of space: Dum“‘\% MOy 0F  tne. Ay, She  shoses

|
B0k GOk, «sr\ow\m% She = 2% W&ﬁp@p&z@ﬂm Nox /

odwene. ‘o SOQ\O&A&\/‘% Clen . &re iy _adone. o0 W\e/

Shege, évw\fxo\ Gorm m\\\oow
Key motivationlintention (Oﬂ\a PEC N opon

At fne \OQQ\,M\,(\M& sb e Qlay, 8 her N\m«%u\a\&wﬁt}t

a\ (sla) auwnch h‘d e Qet over  Ner oo Mhes's  appouent . ceatihs

Afkor  she  fslladn leve Wity Sisiac. 8% hdes o [
ek fede. run iTe poda andh

MNove o ‘
In the space at the top of page 5: /
o Sketch the character in a typical stance or posture. (You may use a stick figure.)

o Sketch and annotate details of costume and/or props, indicating style, material, and
colour.

. Add a typical line of dialogue as a speech balloon.
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(c)
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Explain why your choices in (a) and (b) are typical of the drama/theatre form.
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QUESTION THREE: THE HISTORICAL/SOCIAL CONTEXT

Explain the social and/or historical context of a typical audience for your chosen drama/
theatre form. You could include aspects such as:

o who is represented in the audience

. their reasons for attending the theatre ,

the effect on the audience of specific customs, values, or beliefs of their society.

A CEV NI TYPes.ob . Quuckiene onem e
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(b) Identify one key idea or storyline typical of the drama/theatre form.
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(c) Explain how specific drama conventions used to communicate this typical idea or storyline ASSESSOR'S
would affect an audience of the period.
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(d) Explain how available technologies used to communicate this typical idea or storyline
would affect an audience of the period.
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QUESTION
NUMBER

Extra space if required.
Write the question number(s) if applicable.
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Question One: Accurately identifies, sketches and describes traditional Elizabethan Theatre
-{space with insightful reference to how the actor catered to the wide range of audience with
the humour directed at the uneducated groundlings.

Question Two: The profile gives accurate, informed, and astute details of the character.
Provides a line of dialogue that encapsulates the role and its place within the context of the
-|play. Makes insightful reference to common Shakespearean themes and his portrayal of
women.

1-|Question Three: Makes deeply insightful reference to the social hierachy and structure with

links to monarchy and religion. In their identification of the key idea/storyline in (b), they

show a perceptive understanding of commonalities of several of Shakespeare’s works. In

the explanation of the use of conventions and technologies in (c) & (d), they have described

“lin detail when and where they were used and made insightful references as to their
purpose.
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Text Box
Question One: Accurately identifies, sketches and describes traditional Elizabethan Theatre space with insightful reference to how the actor catered to the wide range of audience with the humour directed at the uneducated groundlings.
Question Two: The profile gives accurate, informed, and astute details of the character.  Provides a line of dialogue that encapsulates the role and its place within the context of the play. Makes insightful reference to common Shakespearean themes and his portrayal of women. 
Question Three: Makes deeply insightful reference to the social hierachy and structure with links to monarchy and religion. In their identification of the key idea/storyline in (b), they show a perceptive understanding of commonalities of several of Shakespeare’s works. In the explanation of the use of conventions and technologies in (c) & (d), they have described in detail when and where they were used and made insightful references as to their purpose. 




